WORKING PRINCIPLES 


A second way in which those who bring into existence 
works of art transform that nonautonomous-nonaesthetic 
phenomenon that announces itself to consciousness at 
first closing into an autonomous-aesthetic phenomenon 

is by positing two or more contrasting or opposing com- 
ponents in a work of art in such a manner (either by 

the balancing of similars or by the balancing of non- 
Similars) that one neutralizes/makes up for/affects the 
other. Think about the work of art on the presentational 
level and about the balancing of complete similars (sym- 
metry) and know for example that the basic axiom of all 
classical art-theory so called is that there is a direct 
relationship between beauty and mathematics and think 
about the bilateral symmetry of such buildings as Pal- 
ladio's Villa Rotonda and know that Renaissance archi- 
tects always regarded symmetry as a theoretical require- 
ment in all design. Think about Concerto No. 25 in C 
Major K. 503 of Wolfgang Amadeus Mozart about Symphony 
No. 3 in D Minor of Gustav Mahler about Quintet inie 
Minor for Piano and Strings Opus 34 of Johannes Brahms 
in particular and about Western music in the period 1600- 
1900 in general and know that the ideas of metrical rhythm 
and of functional tonality are both founded in part on 
the balance of similars. Think as well about the balances 
established in Rococo decorations for example those by 
Germain Boffrand in the Hôtel de Soubise in which geo- 
metrical wall panels are embroidered so to speak with 
symmetrical (although not bilaterally symmetrical) deco- 
rative fields. Think about the four angels on each side 
of the enthroned Madonna in Cimabue's Madonna Enthroned 
with Angels and Prophets (c. 1280-1290, tempera on wood, 
12'7" X 7'4", Galleria degli Uffizi, Florence) about the 
disposition of the three figures in J. B. Regnault's 
Three Graces (Salon of 1799, 78 3/4 X 60 1/41 octagonal, 
Louvre, Paris) about the standard line of French poetry, 
the alexandrine (an iambic or trochaic line of twelve 
syllables with a cesura usually after the sixth syllable) 
about similies and metaphors (the latter are bilaterally 
symmetrical rhetorical figures the former as well are 
symmetrical rhetorical figures although they are not bi- 
laterally symmetrical) and know that those who bring in- 
to existence works of art frequently establish balances 
on the presentational level of autonomous-aesthetic phe- 
nomena by the balancing of similars. Think about the 
work of art on the presentational level and know similar- 
ly that many artists establish balances in the worlds 
that they bring into existence by positing nonsimilars 

in such a manner that one neutralizes/makes up for/af- 





